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The question of what happens in the heavens has intrigued humanity since
the earliest days. It runs through history, making no distinction between
civilisations, until taking a much more concrete form in the latter half of the
20th century. The significant efforts made by governments during the Second
World War massively mobilised scientists, industrialists and the
military to complete projects involving rocket-powered weapons systems,
thus giving rise to major scientific progress towards the conquest of space, a
subject that would fascinate humankind from then on.
Today, the advent of space tourism, the prospect of a mission to Mars and the
boom in civil orbital aviation all invite us to radically re-think the spaces and
objects that enable us to live in space. Like the maritime, automobile and
aeronautical industries in their day, we will soon be witnessing a concomitant
change in the space industry. A transition towards a civilian Space Age.

« Designers have to come forward and to ask themselves questions
about the potential of this huge field of opportunity, about a new
way of looking at space, its needs and its unprecedented challenges,
knowing that they are in possession of a considerable part of the
answer. Indeed, the lack of privacy, conviviality, the isolation, the
separation from Earth or the comfort on board are new decisive
challenges that arise from cultural considerations, and not from
scientific ones. To enter those still-undiscovered domains, to question our knowledge, our certainties, our habits – all this is an inseparable part of the designer's profession. »

Since his first year of studies at ENSCI - Les Ateliers (The National School of
Industrial Creation), Octave de Gaulle has been highlighting these new
challenges as part of his Distiller One project. He is one of the first designers of
his generation to explore this domain, which is still largely ignored by his fellow
professionals.

Inviting Octave de Gaulle to exhibit this research, the Bordeaux Musée des Arts décoratifs et du
Design introduces this experimental project to the public. This work was carried out during his
graduation at ENSCI - Les Ateliers, and has, to this day, remained confidential.
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Ceci n’est pas un verre

11

When we use the word ‘glass’, we instinctively think of a certain type of
container, one used for containing liquid and transporting it to our
mouths. But, in zero gravity, liquids naturally form spheres and do not flow.
The containers that we are used to using are ill-suited to this environment. At
the moment, astronauts drink from small sachets, sucking the liquid up
through a straw. This is a good enough solution for drinking water, for
example, but it is diametrically opposed to the terrestrial rituals and
moments of conviviality associated with the taste and appreciation of
wine, which is what Octave de Gaulle wants to take into space.
« These days, drinking on board space stations doesn’t really represent any particular challenge. However, drinking alcohol from the
current plastic pouches ruins everything that’s good about drinking
wine. To see this, you only have to look at present-day wine glasses,
which are the product of centuries of refinement: they enhance the
wine, and the balloon-shaped bowl, which has become larger and
more open over time, is a testament to the importance of the sense of
smell in appreciating wine. Today, we drink out of glasses that direct
this bouquet directly to our noses... So it was necessary to find a form
that, in contrast to the straw, preserves this olfactory aspect of wine
consumption. On top of that, even if, on Earth, we confine our liquids
to containers so that they don’t spill everywhere, nothing really
obliges us to do the same thing in Space. »
This utensil, this ‘glass’, allows you to capture, using a steel loop, a sphere
of wine that has just escaped from the bottle. The loop is enamelled, in order
to remain taste-neutral and to simulate contact with glass. On one side of
the loop , a stem allows the user to grab hold of the glass, and to move it,
raise it to the mouth, inspect it or just let the wine breathe. On the other
side are two thin, overlapping blades, where you can rest your lips (the blades
are not sharp). The look and feel of this ‘spout’ recalls that of a woodwind
instrument, a familiar and comfortable form. This spout has, furthermore,
the property of channeling the liquid contained in the loop towards the
mouth, allowing the consumption of every last drop.
The space “glass“ is made from enamelled steel, polythene and tropical wood. A single example
was forged at ENSCI - Les Ateliers, in 2013. It is part of the Distiller One project, Octave de Gaulle’s
final degree dissertation.
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Le dessin au verso a été réalisé pour le film Le Voyage Cosmique (Vassili Zhuravlev, 1935-1936) par
Konstantin Tsiolkovski, le père et grand théoricien de l’astronautique russe. Le film, présenté
dans l’exposition, ainsi que les dessins ont été gracieusement prêtés au musée des Arts décoratifs et du Design de Bordeaux par M. Claude Mettavant, amateur-passionné.
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