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Corridor

In the corridor, a full-length pencil drawing representing Aubin Roubeau  
(1742-1799), Raymond Jeanvrot’s great-great-grandfather, who was the 
first to settle in Pointe-à-Pitre; his wife Marie-Claire Carle, a Creole born 
in Pointe-à-Pitre, in profile, in charcoal, wearing a madras; their son, 
Joseph Roubeau (1791-1862), in the large portrait painted by Claude-Marie 
Dubuffe in 1834, Raymond Jeanvrot’s great-grandfather, who bore a 
striking resemblance to his ancestor (see the photo of R. Jeanvrot, sitting 
in the same chair as his ancestor).

Salon des panoramiques

The first room, called the «Salon des panoramiques», is decorated with a 
panoramic wallpaper painted in grisaille, from Dufour and Leroy in Paris 
(1821-1836), entitled the Greek Festivals (model created in 1818) on which 
one can recognize successively, from left to right, the following scenes The 
Homage to Homer, The Cult of Vesta, The Parthenon, The Offering to the Nymphs, 
The Cult of Minerva, The Statue of Hercules, The Temple of Zeus and The Offering 
to Bacchus. This wallpaper and the wainscoting come from an 18th century 
house located on the banks of the Garonne, in Quinsac, near Bordeaux.

Raymond Jeanvrot (Bordeaux, 1884-1966), a passionate 
and sentimental legitimist, devoted his entire life, 
his love and his energy to collecting, in an almost 
obsessive manner, paintings, engravings, objects, 
furniture of all kinds - which he was able to gather first 
around his family (notably the Bordeaux Creole society 
of the 19th century, to which his mother belonged) 
and «old Bordeaux» and then, and above all, royalist 
souvenirs. This is the most important point of this 
collection of personal objects which developed along 
three axes: the historical memories concerning the 
«martyr kings», Louis XVI and Marie-Antoinette; then 
almost exclusively those linked to the Bourbons of the 
Restoration, Louis XVIII, Charles X; to the Angoulemes, 

the Duchess of Berry and the Duke of Bordeaux, Count 
of Chambord, the ultimate heir, who died without 
posterity. This second part of the collection is the most 
important and richest in details on a historical period 
generally neglected, caught between what is perceived 
as the «glorious» First Empire and the revolution of July 
1830 which definitively chased out of France the last 
representatives of the eldest branch of the Bourbons 
to the benefit of the Orléans. 
This collection allows us to discover a little-known 
part of French history as well as an ignored chapter 
in the history of taste. The Jeanvrot collection is also 
intrinsically linked to the city of Bordeaux, which was a 
center of legitimist sentiment.

Presentation of the Jeanvrot Collection 

The first room, the adjacent corridor and the next three rooms are devoted  
to the presentation of the Jeanvrot collection (nearly 18,000 pieces, in its entirety) 

which entered the museum between 1958 and 1966.
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Left window

Souvenirs of Jeanvrot’s family in Guadeloupe, group scenes, 
portraits, landscapes, miniatures, and decorative art objects 
that bear witness to the Western view (absent of any critical 
sense) of life in the West Indies, former French colonies. 
The oval miniature in the middle of the display case, signed 
and dated «Tinot 1829», evokes a grisette from Bordeaux, a 
young woman wearing the traditional madras of the West 
Indies, which became specific to Bordeaux in the 19th 
century because of the port’s relations with these islands. 
In the center, a «black porter» clock (formerly called 
«negro clock»), representing a young black man, in profile, 
in the attitude of walking, barefoot, wearing a hat, a flask 
tied to his waist, leaning on a cane, and carrying a bale of 
cotton. The term «Negro» was used interchangeably with 
the enslaved Black, the African Black and the American 
Indian. Besides the subjects inspired by fashionable 
novels, these clocks decline the theme of the blacks at 
work on the model of what existed around the small 
trades. A preparatory drawing signed Reiche and dated 
January 2, 1808 (Paris, Musée des Arts Décoratifs, inv. LD 
4127), could allow us to know the author of our model, 
the Parisian bronze worker Jean-André Reiche (1752-1817).

On the left (from top to bottom)  

Effigies of Louis XVI and Marie-Antoinette on various 
supports.
Seditious image (royalist propaganda images circulating 
clandestinely during the Revolution) with a weeping 
willow that hides the profiles of the king and queen, 
prisoners of the Temple (Paris), on either side of the trunk. 
Paris porcelain service presenting, in reserve, members 
of the royal family during the Restoration. Louis XVIII, 
brother of Louis XVI, king in 1814 at the fall of Napoleon 
and died in 1824, without posterity (statuette, boxes, bust).

On the right (from top to bottom)  

An engraving shows the royal family around 1814-1816 
(in front of an image of the prisoners of the Temple, 
1792-1793).  

On the right side 

Louis XVIII and his brother the Count of Artois (who 
became Charles X in 1824), on the other side, the Duke 
of Angouleme and the Duke of Berry, the two sons of the 
Count of Artois, and the Duchess of Angouleme.

The iconography of the period is shown here through 
portraits of the sovereigns of the Bourbon dynasty, 
in particular in crystallo-ceramics. This technique of 
decoration, perfected at the end of the 18th century, 
consists in including in a crystalline glass object a 
ceramic cameo, previously molded then chiseled by 
hand. Henri IV, the most famous of the Bourbons, is 
represented in a superb Montcenis crystal-ceram.

On the wall

Two cameo porcelain portraits signed «S. Le Doux» 
with the portraits of the two sons of Charles X,
the Duke of Angouleme and the Duke of Berry.

In bottom on the right  

Busts in Sevres porcelain biscuit, the duke and the 
duchess of Berry.

Display case on the right
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Secretary and child’s bookcase, lemon wood, espenille 
veneer, amaranth and mother-of-pearl, by Alphonse 
Giroux (1776- 1848), cabinetmaker in Paris, bought  
by Charles X for his granddaughter Mademoiselle 
Louise d’Artois’s birthday present, on December 31, 1826;  
the bronzes, with the crown of France, are blackened 

as a sign of mourning recalling the tragic death of her 
father, the Duke of Berry.
Square piano, “Ignace Pleyel et fils aîné”, 1816, mahogany, 
lemon tree and maple veneer (Pévrau legacy, 1941). 
Broken game table, maple and amaranth veneer,  
circa 1830.

Full-length portrait of the Duke of Bordeaux

In 1827, King Charles X commissioned the Manufacture de Sèvres 
to make a life-size biscuit porcelain statue after Pierre Sébastien 
Guersant (1789-1853) representing his grandson, the seven-year-
old Duke of Bordeaux, the last heir of the eldest branch of the 
Bourbons. He then offered it to his niece and daughter-in-law, 
the Duchess of Angouleme, aunt of the Duke of Bordeaux. Henri 
Dieudonné, duke of Bordeaux, future count of Chambord, was 
born in Paris on September 29, 1820. He was the posthumous son of 
Charles Ferdinand, duke of Berry, second son of Charles X, and the 
Neapolitan princess Marie-Caroline de Bourbon-Siciles. 

The Duke of Bordeaux, dressed in a cuirassier’s foot uniform of the 
Royal Guard, appears to have been interrupted in his games or 
physical activities in which he excelled, especially equestrian sports. 
The prince is depicted, like all little boys of his age, lively and spirited. 
His pants are wrinkled, his right hand is untied and the jacket of 
his uniform, imperfectly buttoned, shows a large handkerchief. The 
youthfulness of the model is also noticeable in the rounded cheeks 
and the still chubby neck.

Furniture

The work is full of symbols:

▶ The handkerchief, placed prominently on his chest recalls the grief of the orphan whose father
was murdered seven months before he came into the world. 

▶ The globe on which the child leans, as well as the work of Bossuet, Discourse on Universal History,  
placed at his feet, emphasize the political importance of the young heir, seen as the restorer of French 
power. India and the Indian Ocean represented on the globe are placed under his glove, under his 
protection. It was precisely in the 19th century that Bordeaux extended and intensified its commercial 
relations with the Far East via India. There is therefore a reminder of the strong link between the Duke 
of Bordeaux and the city whose name he bears. Recall that the title of Duke of Bordeaux, exceptionally 
conferred on a dauphin of France, was chosen by Louis XVIII, who want to express his gratitude 
to the people of Bordeaux for being the first in France to have rallied to the return of the Bourbons.  

▶ The funeral lamp with the high flame engraved on the column is probably an allusion to the birth of  
the child after the death of his father. As for the snake in front of a mirror, it symbolizes wisdom and 
reflection, virtues eminently desirable in a future sovereign.
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There is no other porcelain biscuit of this size (1.21 m 
high). Modelling and firing a piece of porcelain paste 
of this size represents a real technical challenge that 
the Sèvres factory has not repeated. The singularity 
of the work owes much to its material. The biscuit 
brings an acuity in the rendering of details and confers 

a troubling reality to the fine and regular features of 
the child as well as to the accessories that surround 
him. This biscuit has a real evocative power and is very 
revealing of the appeal to sentiment that characterizes 
the monarchist propaganda of the early 19th century.

Épinard Bleu (Frédéric Druot, Jean-Luc Goulesque, Patrick Jean,  
Jacques Robert, Hubert Saladin and Jean-Charles Zebo) 
Metallics bench
1984
Produced by Néotù 
Blue lacquered metal, hypalon and neoprene foam
Deposit of the Cnap
Inv. Fnac 2834

Épinard Bleu (Frédéric Druot, Jean-Luc Goulesque, Patrick Jean,  
Jacques Robert, Hubert Saladin and Jean-Charles Zebo) 
Chaise Square
1984
Wood and lacquered metal
Deposit of the Cnap
Inv. Fnac 2832
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