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Furniture

This bordelaise wardrobe in mahogany has a carved decoration of warlike attributes typical of the 1790's: lictors' 
bundles, armor, helmets, flags, pikes. Its three interior drawers allow to identify it as a linen cupboard. The closing 
system is similar to that of the dining room wardrobe (gift of the Friends of the Hôtel de Lalande, 1995).

A Bordeaux games table by Klein in Cuban mahogany, 
lemon, ebony and guaiac, from the late 18th century (gift 
of the Friends of the Hôtel de Lalande, 2015). Its semi-
circular broken top unfolds, revealing a "cassetin" in the 
center of the cloth carpet. This element, composed of a 
platform intended to support a lamp and six peripheral 
squares used to collect the bets of the players, makes 
it possible to know that it is a table of brelan, piece of 
furniture extremely rare in the French public collections. 
A drawer mounted on a stand which, when open, 
supports half of the tabletop, still preserves an old 
printed label specifying the name of the Bordeaux 
manufacturer of this piece of furniture: "KLEIN, 
ÉBENISTE, Rue de la Petite-Taupe, n° 6, A BORDEAUX; 
Fait toutes sortes de Meubles en Ébénisterie; achète et 
vend du Bois d'acajou, et autres Bois des Indes; le tout 
au juste prix." This information is quite exceptional because practically no name of cabinetmaker of Bordeaux of the 
18th century reached us. This table, most probably dating from the Directoire period, during which the English taste 
exerted a great influence, presents a work of inlay both refined and simple: the beautiful speckled mahogany of 
the top is underlined in belt by nets of lemon tree and ebony. The legs, finished with small balls, are decorated with 
feigned flutes made with the same species. The "cassetin" is notably composed of pieces of guaiac, a wood from the 
West Indies which illustrates, like the other exotic woods used, the importance of trade between Bordeaux and the 
Americas throughout the 18th century.

The console, a piece of furniture made in Bordeaux, is exceptional for the state of conservation of its painted gray-
blue and gold decoration. Note the originality of its structure - a narrow concave top on the front and sides - and the 
refinement of its sculpture, which is very common in the decorative arts (gift of the Friends of the Hôtel de Lalande, 1995).

The set of walnut chairs with gold highlights dates from the end of the 18th century: Directoire armchairs with 
"rolled" backs and posterior "saber" legs for a better seating. The antique model of this suite of six chairs (varnished 
beech wood, partially gilded), is based on a model of the Jacob brothers, a famous dynasty of Parisian cabinetmakers 
associated with the development of the Empire style (Pelleport-Burète bequest, 1932).

Chris Kabel (né en 1975)
Black Money vase
2006
Porcelain
Purchased by the City of Bordeaux, 2016
Inv. 2016.11.2

On the console
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Between the two windows

Portrait of Walter Johnston, 1783 (MNR, work recovered at 
the end of the Second World War, on deposit at the Musée 
du Louvre, 1952, awaiting restitution to its rightful owners). 
Of Irish origin, Walter Johnston had founded a wine trading 
company in Bordeaux in 1761. He was the father of David 
Johnston, founder of the famous Bordeaux ceramic factory 
in 1835.

On the fireplace

Astronomical clock, in gilt bronze, signed Hubert Martinet in 
London, circa 1780 (Astruc bequest, 1953). In the last quarter 
of the 18th century, this French clockmaker, active in London 
and Paris, distinguished himself by his mastery of complicated 
mechanisms, such as this model of a clock with multiple dials.
Pair of large covered vases, circa 1796 (Lataillade bequest, 
1969), the rarest and latest example of "commissioned" 
Chinese porcelain (Chinese export porcelain for the European 
market). They are decorated with seditious images (royalist 
images circulating clandestinely during the Revolution): the funeral urn shaded by a weeping willow outlines the 
hidden profiles of Louis XVI and Marie-Antoinette (Lataillade bequest, 1969).

To the left of the wardrobe

Portrait of Léon Bernard and his dog, painted in 1793 by 
Pierre Lacour (1745-1814). Léon Bernard was a goldsmith 
merchant whose store was located on Place de la 
Comédie in Bordeaux. At the back of the model, his hat 
is decorated with a tricolor cockade. It is composed 
of blue and red colors of Paris and white symbol of 
royalty. Before her, the revolutionaries wore a green 
one, the anti-revolutionaries a black one and the 
royalists a white one. It was the Marquis de La Fayette 
who added the white to the revolutionary cockade out 
of deference to Louis XVI who put it on his hat on July 
17, 1789. Its wearing is made compulsory for men on 
July 8, 1792, for women on September 21, 1793. Refusal 
to wear the cockade made the person suspicious and 
could lead to eight days in prison.

To the right of the wardrobe

Portrait of a woman and a young boy holding a rose, 
anonymous oil on canvas, late 18th century.

Facing the fireplace

On either side of the secretary, two seascapes: Three 
masts and two barges and a ship preceded by a 
boat, oil on canvas by Hendrick Jacobsz Dubbels, a 
Dutch painter of the 17th century, which illustrates 
the privileged relations of Bordeaux with the ports of 
Northern Europe.

On either side of the fireplace 

Two views of the surroundings of Bordeaux are attri- 
buted to Gustave de Galard (1779-1841), one of the most 
famous Bordeaux artists of the Restoration, who was 
a portraitist, engraver, genre painter and caricaturist.

On the right

View of Rions 

On the left

View of the Roque de Tau

The piece of furniture under the mirror, facing the fireplace, is a cylinder secretary, in mahogany, dated around 1820. 
A sliding quarter-circle curtain reveals an interior made of shelves and small drawers as well as a work surface 
(Jeanvrot collection).
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Large display case

In the 18th century, silverware was as much a form of 
tea-skilling as an object of prestige for the Parisian 
and provincial aristocracy. Large ostentatious pieces 
or utilitarian and diversified tableware contribute to 
the good life and the good appearance.

Egoist coffee pot in vermeil, Strasbourg, second half 
of the 18th century (Jeanvrot bequest, 1966); teapot by 
Antoine Dutemple, Bordeaux 1777-1778; sugar bowl by 
Jacques Georgeon, Bordeaux, 1783 (gift of the Friends 
of the Hôtel de Lalande, 2004); coffee pot, hallmark 

of Jacques Hanappier, silversmith in Orleans, circa 
1752-54; chocolate pot, hallmark of Joseph théodore 
van Cauwenbergh or Vancombert, silversmith in Paris, 
circa 1783-84.

Fourth shelf

Two confituriers, surrounded by small spoons, end of 
the 18th century - beginning of the 19th century; epergne 
(especially tableware of English origin), 1817 (Cruse-
Guestier bequest, 1936).

Ronan (born 1971) and Erwan Bouroullec (born 1976) 
Diapositive desk
2014
Produced by Glas Italia 
Glass, light ash
Gift of Glas Italia, 2017 
Inv. 2017.13.1

On the desk

Enzo Mari (born in 1932)
Vase
1964
Produced by UP2UP 
Marble
Gift of Didier and Clémence Krzentowski
Inv. 2014.10.10

At the windows

Indiennes cotton curtains from the Braquenié house, "Le grand Génois. Four-way stripe", based on a model from 
the early nineteenth century (gift of Patrick Frey, 1998).
The six armchairs were upholstered in the same printed cotton fabric, thus forming what was called "furniture" in 
the 18th century.
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Bořek Šípek
Brabante vase, «Follies» collection
1993
Porcelain
Produced by Driade 
Deposit of the Cnap
Inv. Fnac 99871

Trained in Prague in design, in Hamburg in architecture, in Stuttgart in aesthetics and philosophy, Borek Šípek mo-
ved to Amsterdam in 1983 and quickly collaborated with the Driade publishing house. Reversing modernism and 
playing with its codes, Šípek reinterprets traditional craftsmanship and techniques. This vase is an eloquent example. 
It rests not on its shell-shaped base, but on a rosette which, like a burr around a neck, adorns the shoulder of the 
vase. With its spikes at the neck, covered with gold vermiculated motifs on a royal blue background, dotted with 
small fl owers in acid colors, this vase seems to have crossed the centuries, as its name seems to suggest: brabante, 
an old-fashioned name designating a linen cloth made in Brabant, one of the nine Belgian provinces before its split 
in 1995 between Belgium and the Netherlands.

Timo Sarpaneva (1926 - 2006)
Carafe
1989
Produced by Venini (prototype) 
Blown glass
Gift of the Cercle du madd-bordeaux, 2018 
Inv. 2018.14.1

Borek Sipek (1949-)
Swann teapot
1989
Produced by Driade 
Porcelain, silver plated metal 
Gift of Meij
Inv. 2011.1.1 

Borek Sipek (1949-)
Aimé cups
1989
Produced by Driade
Porcelain
Deposit of the Cnap
Inv. Fnac 01.843
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Showcase on the right of the cabinet

Showcase on the left of the cabinet

Massimo Vignelli (1931 – 2014)
Carafe and ice bucket
1957
Manufactured by Christofle and Venini 
Glass, silver-plated metal
Purchased by the City of Bordeaux, 2018
Inv. 2018.6.2 et 3

Achille Castiglioni (1918-2002)
Oil and vinegar set  AC01/03
1980
Produced by Alessi 
Glass, stainless steel
Gift of Alessi, 2013
Inv. 2013.6.21

Richard Sapper (1932-2015)
Coffee pot
1979
Produced by Alessi 
Stainless steel, plastic 
Gift of Alessi, 2013
Inv. 2013.6.72

Wagenfeld Wilhelm (1900-1990)
Tea service
Jenaer Glaswerke Schott & Genossen 
Glass
Purchased by the City of Bordeaux, 2015
Inv. 2015.5.2.1 à 15

Peter Behrens (1868-1940)
Kettle
1909-1910
Manufactured by the AEG (Allgemeine Elektricitäts Gesellschaft)
Nickel, hammered copper, woven rattan
Gift of the Association des Amis de l'Hôtel de Lalande, 2015
Inv. 2015.4.1
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Aldo Rossi (1931-1997)
Coffee pot La Cupola
1988
Produced by Alessi 
Stainless steel 
Gift of Alessi
Inv. 2013.6.63

Riccardo Dalisi (1931-)
Neapolitan coffee pot
1987
Produced by Alessi 
Stainless steel, walnut
Gift of Alessi
Inv. 2013.6.29

Bruno d’Enfert
Current lines tea set
1971
Produced by Ravinet d'Enfert company 
Silver-plated metal, altuglas 
Deposit of the Cnap
Inv. Fnac 88147

Aldo Rossi (1931-1997)
La Conica coffee pot
1984
Produced by Alessi 
Stainless steel 
Gift of Alessi
Inv. 2013.6.64
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